




GETTING ON BOAR 


Ore by FFPAPF, The 
Train and Platform 2 fashion trade 
shows showcased their fall/winter 
designer and bridge collections 

to a packed house of buyers and 
editors. The Train’s stringent 
selection committee gave the green 
light to approximately 100 RT'W 
and accessory collections from 21 
different countries, with thirty-one 
internationally recognized lines 
making their show debut. Platform 
2, which was launched last season, 
offered visitors creative designs at 


LOOKIN 


IMG/SMASHBOX 





LOS ANGELES 
FASHION WEEK 


On this brief trip to Culver City 

to attend IMG/Smashbox LA 
Fashion Week, we were pleasantly 
surprised to learn that. Los Angeles 
really does have quite a bit more to 
offer than just jeans. We discovered 
a number of great resources, espe- 

~~ cially in the Design Suites, a most 
welcome addition to LA Fashion 


~. Week this season. The mini tent, 


located ‘behind the main tent erect- 


FASHION INTERNATIONAL 


NEWS AND VIEWS OF THE INTERNATIONAL FASHION WORLD 





Volume XXXIV _ Issue 3 












more accessible price points. In our 
estimation, both shows are invalu- 
able for fashion forward retailers. 


vN 


hs il 
THE TRAIN 


JOEFFER CAOC (Canada): The 
collection explored scientific and 
mathematical themes through 
structured tailoring, angles and 
linear elements. The color palette 
was moody, featuring deep grays, 
warm browns, bronze and black. 
Fabrics were textured or featured 


muted patterns and were layered 
_ continued on page 2 


WEST 


ed at the Smashbox Studio space, 
housed a number of accessory, 
beauty and fashion designers, most 
notably: La Chica Chic (Brazilian 
handbags), Mark Nason (luxury 
rock ‘n roll boots), Rene Furterer 
(French hair care products), Crimes 
and Misdemeanors (‘60s inspired 
dresses with a modern twist) and 
Red Engine Jeans. 


As far as runway shows, our fa- 
vorites were Kevan Hall’s elegant 
show, and Monarchy’s ode to the 
rock ‘n’ roll lifestyle. Backstage 


MICHAEL BORIS 


continued on page 4 











“GET ON BOARD” 

continued from page 1 

and pieced together to create an il 
lusionary feeling. Standouts includ- 
ed a gathered back cocktail dress 

in “liquid metal” viscose blend, a 
belted short fitted jacket and slim 
trousers in slate color “tech-stretch” 
polyamide blend, a jewel toned silk 
satin cocktail dress with front fold 
and a black jacquard swing jacket 
with pleated organza back inset 
and cuffs. The latter was meant to 
slip over a slim skirt with folded 
organza hem trim or Caoc’s V- 
neck cocktail frock with the folded 


organza detailing at the waist. 


ANI ALVAREZ-CALDERON 
(Peru): This was simply a very 
pretty, feminine collection with a 
strong emphasis on outerwear fash- 
ioned in alpaca, detailed with hand 
embroidery and crochet applica- 
tions. Other fabrications included 
cotton and some silk. Shapes 
throughout were inspired by the 
Victorian era with the embroider- 
ies and pleating. Our favorites 
included an ivory double-breasted 
suit with self-belted waist and pin 
tucked skirt, appliquéd with flow- 
ers bordered in red at the belt and 
hem, and a charming black coat 
with gathered drop waist, ruffle 
edged hem and stand-up collar ac- 
cented with two red/black flowers. 


DDCLAB (USA): This collec- 

tion of understated separates and 
dresses caught our attention for the 
subtlety of design elements paired 
with luxurious fabrics in a muted 
color palette. Outstanding was a 
bamboo colored silk jersey scoop 
neck sheath. Deceptively simple 
from the front, the back shirring 
from the center seam sensuously 
molded to the wearer’s body. This 
shirring element was also repeated 
in ombre plaid and tropical wool 
skirts. Equally striking was the 
“multimedia” patterned jacquard 
topper with slant pockets, in shades 
of brown on a cream ground, and 
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the range of skinny pointelle fine 
silk knit sweaters. 


YOSJI KONDO (France): Very 
BCBG in its understated appeal 


_ with just enough of a twist to 


entice the fashion set. Coats were 
superb, particularly the loden wool 
back belted pea coat with inverted 


‘pleat, and a handsome belted 


trench in microcotton available — 
in beige or navy. Another group 
in black or off-white Shetland 
wool showcased attractive fly-front 
jackets with side shirring details 
and a fluid skirt with released hip 
pleating. 


PETROVICH & ROBINSON 
(France): This chic, feminine col- 
lection featured suits in flannel, 
herringbone and Prince of Wales 
check, charming day and evening 
dresses in velvet, jersey and dotted 
crepe. Highlights included a mink 
trimmed, belted jacket in brown 
tweed, a pant suit with shaped 
jacket and slouchy trousers in a 
novelty plaid wool and a ladylike 
red coat in double-faced flannel. 


THE MAITLANDS (USA): We 
found this to be an elegant collec- 
tion that tapped into the trends 
without going overboard. For 
example, the merino wool flannel 
trench coat and dresses had just 
the right amount of volume in 
the skirts and the slouchy, cuffed 
trousers were flattering and looked 
terrific with a matching “corset” 
top. Also stunning — the updated 
flared, shawl collared pea coat in 
pure worsted wool and the hand 
dyed cotton cascade pleated skirt. 
Luxurious 100% cashmere and 
Italian merino sweaters (particu- 
larly the charming cabled capelet) 


— rounded out this winning collec- 


tion. 


ARDISTIA (USA): This fashion- 

forward collection was “inspired by 
the warrior princess who embodies 
fierce strength and charisma.” The 


clothes featured dramatic sculp- 
tural forms combined with tailored 
details, such as a row of buttons 

up the sleeves of a black wool 
tulip-shaped coat or the gathered 
pockets on a gray wool mini skirt. 
Referencing the ‘60s was Ardista’s 
“Quant doll” coat offered in black 
or gray. Design elements included 
a tunnel belt at the empire waist 
and belted and button detailed 

314 puffed, flared sleeves. Our last 
pick from this strong collection was 
a slim wool “alala” skirt with deep 
horizontal pleating at the hip line. 


COSZUME (USA): This very 
avant-garde collection will appeal to 
devotees of Japanese high fashion 
design (think Issey Miyake et al). 
The color palette follows suit with 
somber shades of black and gray 
with a touch of dusky pink for re- 
lief. Downtown girls will covet the 
long bustle back wool skirt shown 
with a pink/gray wrinkle sleeved 
sweater with bateau neck, the 
double-sleeved black knit sweater 
to pair under a gray plaid lantern 
shaped jumper with solid black 
skirt panels, a black denim bubble 
skirt and an Edwardian inspired 
black leather coat with draped 
back. 


PLATFORM 2 


MICHAEL BORIS (USA): This 
designer collection was a real 

find. In terms of styling and qual- 
ity workmanship, this line was a 
standout. Clean, sculptural shapes 
caught our eye. Noteworthy were 
the outerwear pieces in boiled 
wool, double-faced cashmere, 
textured organza, and brocade 
taffeta. Standout items included a 
hip length double-faced cashmere 
placket front pullover and slim 
pants, the jersey knit raglan sleeved 
dress with surplice, darted neckline 
and full skirt and the group of 
satin-faced organza separates. 


continued on page 6 








~ FRESH DIRECT: FALL/WINTER ‘07 


ENK continues to lead the way in 
terms of one-stop-shopping for fashion 
forward retailers on the lookout for 
what’s new and newsworthy. In addi- 
tion to offering some of the best and 
brightest designer names in RT'W, ac- 
cessories and footwear at The Coterie, 
Accessory Circuit and Sole Commerce 
trade shows, ENK’s crack market- 
ing/public relations team is always on 
the prowl for unique designer collec- 
tions. At Coterie’s fall/winter show we 
were directed to check out the latest 
addition — FRESH — an entire section 
devoted solely to new resources, with 
an emphasis on fresh young talent, 
plus a few well-established “names.” 


GLAD NEWS: Aimed at the down- 
town denizen who wants to tweak the 
basics, be comfortable and still look 
cool in the process. We found terrific 
knits here, such as the long, skinny dis- 
tressed cardigan and the wool knit, zip- 
front hoodie with detachable rabbit 
fur trim. A cropped bolero sweater in 
the same distressed knit was another 
great idea. Very slinky was the boho 
chic knit, skull striped tunic with scarf 
and a reconstructed boat neck feather 
patterned tee. Glad News revives that 
stale old standby — the down coat 

and makes a cold weather staple look 
fresh with a cropped, close-to-the-body, 
“biker chick” jacket and a swagger- 

ing, diagonal quilted belted coat with 
convertible collar. 


ANNIE HAVLICEK: The somber 
black, pewter, brown and sapphire col- 
or palette belied the feminine aspect 
of this collection. Very pretty were 

the silk charmeuse and lace tops and 
a jersey/lace combination racer back 
tank. Wool jersey worked nicely with 
the addition of velvet piping trimming 


a simple sleeveless shift dress and, un- 
embellished, in a long sleeved pleated 
dress. Other noteworthy items were a 
‘50s inspired dolman sleeved jacket in 
wool/angora/camel blend twill, and 
the charming cashmere/wool coat with 
velvet buttons and detachable capelet. 


WINGS BY VADUMSRUM: The fore- 
cast for fall is gray at this sportswear 
collection out of Denmark. Bias gray/ 
black plaid mini and maxi circle skirts 
were casually combined with easy tank 
tops or crunchy, textured zip front 
hooded sweaters. A biker jacket looked 
fabulous in gray Persian lamb worn 
over a black mini skirt and leggings, 

as did a slouchy tunnel belted sweater 
with two patch pockets and drawstring 
hem. Danish modern was Wings’ crisp 
bias plaid cotton shirt with shirred 
yoke detail and banded hem shown 
with wide leg trousers. 


NEEN: This collection would perfectly 
suit the gamine Parisian who spends 
time sipping café au lait at chic little 
bistros. Highlights for fall included 

a charming fitted wool jacket with 
seam detailing plus terrific sweat- 

ers and knitwear, such as a pointelle 
detailed gray sweater dress, the cabled 
turtleneck sweater and the chunky 
knit, cropped, one-button cardigan in 
oatmeal color wool. Perfect for day to 
dinner is a skinny cashmere spaghetti 
strapped dress with plunging V-neck 
line — ideal on its own or layered 
under one of Neen’s cardigans and 
pullovers. 


MANUEL: This RTW collection came 
as a totally pleasant surprise. Celebrat- 
ed primarily as a designer of elaborate 
costumes for rock and country west- 
ern stars, Manuel’s sportswear and 


continued on page 7 











NISA 


“LOOKING WEST” 
continued from page 1 


at Samora, we watched NARS 
Cosmetics create the consummate 
ladylike face that is the perfect 
complement to the refined more 
dressed-up look, which is swiftly 
replacing the bohemian rich hippie 
aesthetic that’s been with us for 
the past several seasons. Based on 
what we saw in only two short days, 
we re looking forward to the next 


LA fashion week in March 2008. 


RED ENGINE JEANS — The 
Design Suites 

As Los Angeles is known as the 
jean capital of the USA, it’s fit 
ting that we begin our Fall LA 
roundup with a jean line. There 
are so many designer jeans lines 

- today that it’s hard to find a point 
of differentiation between them. 
The Red Engine Jeans Company 
caught our interest because their 
designer jeans are pure LA: they are 
conceived, created, cut, sewn and 
washed entirely in Los Angeles. 
Red Engine is also a company that 
is kept all in the family. Marketing 
Manager, Kim Harlan, who took us 
through the line, has a sister who is 
married to the Company’s owner, 
Jim Boldes. The latter was at Guess 
Jeans in their “80s heyday, when 
the ankle-zip skinny jean was in 
every fashion minded girl’s closet. 
He’s taken some of the Guess sass 
and sexiness and applied it to Red 
Engine; making them a great op- 
tion for women ages fourteen to 


fifty plus. 


The first piece to catch our eye 
was their 100% Italian cotton 
denim version of the Bermuda 
short ($130), in a relaxed slouchy 
boyfriend fit. It is the only pair on 
the line without stretch. With the 
exception of the Bermudas, every 
item on the line has 2% stretch 
fibers wrapped in cotton. In case 
you thought designer denims were 
over, they’re not. Says Ms. Harlan, 
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“This is an interesting transition 
time for denim, the pendulum is 
going back to somewhere between 
the totally distressed jeans of 

two years ago and last year’s dark 


~ denim. The bottom line is that you 


need five basics in your closet: a 
basic five pocket (the coin pocket 
counts as one), a low-rise boot cut, 
the straight leg, the skinny, and 
the ankle length.” So, thanks to 
former Guess-er, Jim Boldes, what 
is old is new again. We also added 
the new #135 jean to Ms. Harlan’s 
list, which is their latest model. 
What’s special is the heavy silver 
and bronze metallic heavy rope 
thread, which is six times thicker 
than your average jean thread, 





rope-stitched on the pockets and 
on the upper outer seam. 


THE MONARCHY SHOW 

Here the venue was redolent of the 
scent of a loamy vegetable garden, 
sO we weren't so surprised to find 
the runway coated in dirt and | 
gold dust. The rock music (from 
the Strokes first album) worked 
well with the distressed denim 
worn by the men and women in 
the show, accessorized with well- 
worn lace-up boots making us 
nostalgic for early 90’s grunge and 
black Doc Marten combat boots. 
Rocker chicks abounded, in tiny 
dark denim and black denim 
micro minis, leg warmers and high 


continued on page 5 


KEVAN HALL 


“LOOKING WEST” 
continued from page 4 


boots and “Flashdance” offthe- 
shoulder sweater dresses. The guys 
recalled the ‘80s in their leather 
bowler hats, bankers’ vests, leather 
jackets, stainless steel waist chains 
and suspenders worn around the’ 
waist. A touch of preppy softened 
the look; there were gray and pink 
argyle sweaters to wear with those 
minis. We loved the brown tweed 
distressed jacket accessorized with 
a huge blonde Mohawk. Did the 
preppy girl from New England 
take a wrong turn and wind-up at 
a seedy London Club (such as they 
were in the days where punksters 
lounged indolently in front of 

the hottest clubs in London and 
Manhattan’s Lower East Side)? 


Wide belts continued in extreme 
manifestations, such as a 12” camel 
suede cummerbund Rapunzel 
might have worn. And finally, there 
were an abundance of big zippers 
and camouflage, the best being a 
men’s distressed jacket replete with 
frayed edges. Of course, the bride 
wore denim: accented with a red 
and black leather cummerbund, 
she dragged a scalloped jean and 
tulle skirt behind her - wonderful! 


NARS — Backstage at Samora 
NARS Cosmetics West Coast 
Senior Makeup Artist, UZO, had 
the essence of Audrey Hepburn in 
mind when she put together the 
makeup look for our next show. 
Any good makeup artist can du- 
plicate a look from a photograph. 
Only great makeup artists can take 
a look, apply their own spin and 
create something modern and 
new as UZO did. The result was 

a fresh spin of this oft-emulated 
look. She successfully referenced 
Audrey by duplicating her classic, 
blood red lips and modernizing the 
look by doing-away with the tricky 


black eyeliner. We’re confident 
that this is a look that will be hot 
for fall and will work beautifully 
with the sophisticated clothes and 
structured handbags we’re looking 
forward to picking-up at the stores 
in August when fall deliveries start 
hitting the floor. 


SAMORA RUNWAY SHOW 
Again, more of the ‘40s, as pho- 
tographers Corina Lecca and Peter 
Michael Dills had predicted just an 
hour earlier while relaxing be- 
tween shows. The wide belt looks 
like a keeper, this time in leather, 
as do the demure ‘40s style lace- 
up pumps and t-strap heels that 
accompanied the equally demure 
clothes. The focus of attention 
was the waistline; either cinched 
by a tiny patent leather belt or 
emphasized by a waist that was just 
a tad lower than empire. There 
were delicate woolen tops, such as 
the “limoncello” yellow turtleneck 
with a heavily scalloped neckline 
worn with a long skirt. Some of 
the stronger looks came last, like 
the muted gold cocktail dress with 
the ‘40s cap sleeve and a good six 
inches of pleating all around at the 
hem. We could have done without 
the pouf elbow length sleeve that 
according to Melissa, the Kitson 
boutique manager sitting next 

to us, was a carry-over from last 
season. 


CHRISTIAN AUDIGIER RUN- 
WAY SHOW 

The show that everyone’s been 
buzzing about since we arrived is 
thirty minutes late in starting. The 
Tent, the largest venue has more 
of a feeling of a trendy club than a 
fashion show venue. The DJ spun 
popular ‘70 hits, which kept the au- 
dience in a good mood and helped 
gear up for the round of after-par- 
ties scheduled for the evening. 


LA is well known for its sexy style. 
and we were fully prepared for a 
dose after glimpsing the foot of 
the runway on which was poised 

a thirty foot high pair of Gisele 
Biindchen-like dream legs encased 
in black stockings and garter belt. 
The show opened to whistling and 
catcalls and kicked-off with a live 
performance by soloist Jasmine V 
and the Locke High School Choir, 


adorned in huge gold chains and 


virility symbols. Models, who 


looked as if they were members 

of a very rich maharajah’s harem, 
replaced the choir dressed in 
multicolored (hot pink, orange. 
and green) scarf print handkerchief 
dresses accessorized with high heel 
Roman Gladiator sandals. The girls 
marched to the beat of thumping 
‘80s club funk anthems. The scanty 
dresses were accessorized with 

huge silver cuff bracelets, fat gold 
curb link bracelets, and low-slurig 
leopard belts. The men joined the 
party — the crowd’s favorite wore a 
pair of black terry Bermudas and 

a black hoodie with a huge gold 
logo on the back, the hoodie left 
open to show off his 12-pack abs. 
Following him came a geeky lounge ™ 
lizard type in a great cream crew 
neck sweater with a golden jaguar 
appliqué across the front. The 
women’s looks segued into dark 
denim pieces. Some of the pieces 
were so refined that we forgot they 
were denim. The long A-line coat 
with gold buttons had a distinct 
whiff of Chanel to it. Mr. Audigi- 
er’s customer also favors lamé. She 
wouldn’t hesitate to step out in 
silver lamé hip hugger leggings and 
a shrunken red hoodie. 


The German contingent next to 
us (German TV) shouted and 


cheered non-stop when one of their 


continued on page 8 
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ANI ALVAREZ-CALDERON 





“GET ON BOARD” 
continued from page 2 


GENEVIEVE PRIMAVERA 
(USA): This designer “s theme 
combined “rebellious girl meets 
modern woman” in a collec- 

tion that fused romantic luxury 
and architectural sensibility with 
notes of Japanese pop culture. As 
Primavera herself stated, “this is 
California couture that’s eclectic 
yet wearable.” Standouts were her 
stretch cotton shirts, the puff sleeve 
blouse, offered in both black/gold 
silk brocade and gold dupioni 
silk, and micro mini tulip skirts 
‘in either white dupioni silk with 
an outer layer of embroidered silk 
organza or royal blue floral pat- 
terned green silk charmeuse with 
tulle accents. | 


HK (USA): There’s denim, and 
then there’s Helene Kidary’s ver- 
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sion. Her denim driven collection 
elevated this humble fabric to 
fashionable heights. We took note 
of her perfectly tailored sophisti- 
cated ensembles in this fabric. Also 
on tap were wool plaids, herring: 
bones, leather-cut lace and a variety 
of silks. HK’s three groups for fall 
were inspired by street chic, Na- 
poleonic military wear and eques- 
trian/cavaliers. Strict suiting looks 
were especially chic with close 
fitting hip length jackets topping 
pencil pants or slim trumpet skirts. 
In each group there were stylish 
underpinnings. For example, a 
leopard printed bustier matched 
the lining of a military jacket, while 
a crisp French cuffed shirt with 
wrap and tie waist added flair to a 
herringbone skirt suit. 


EVA CLAUDI (Denmark): For 


fall/winter, rococo and retro were 
mixed in this saleable collection 
strong on knitwear, wool and silk. 
Patterns were reminiscent of ‘50s 
wallpaper, while polka dots added 
a humorous touch. Lace detail- 

ing on shirts and tops contrasted 
nicely with biker jackets and rugged 
knitwear. Details were a key feature 
with striped ribbon, dyed lace, 
patined alloy buttons, and neck 
bands. Black appeared throughout 
the collection, balanced by delicate 
shades of green, lime, blue, camel 
and white. In the latter color we 
coveted a hip length belted trench. 
Also striking, a paisley pattern 
zip-front knit jacket with wavy pat- 
terned sleeves and the button-front 
jacket in a multifloral pattern with 
crushed velvet shawl collar. 





Rediscovering Poiret 


| Sone at the pioneering works of design- 
er Paul Poiret, the tremendous influence his 
vision has made on the direction of fashion is 
clear. “Poiret: King of Fashion” is a must-see 
exhibit that celebrates the designs of this early 
20th century artist -- one of the first to aban- 


don the corset. 


“Poiret: King of Fashion” 
5/9/07-8/5/07 

Metropolitan Museum's 
Costume Institute 

1000 Fifth Avenue (82nd St.) 
New York, NY 10028 

Hours: Closed Monday, 


9:30AM-5:30PM, Tues.-Thurs. & Sunday 
9:30AM-9:00PM, Friday & Saturday 


Info: www.metmuseum.org 





George Lepape print of Poiret Turban, top left 





Denise Poiret in ‘Faune’ Poiret ensemble, /eft 
Poiret Fancy Dress, 1911, above 
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“FRESH DIRECT: FALL/WINTER ‘07” 
continued from page 3 


outerwear pieces were definitely more 
high fashion oriented than glitter rock 
— the black soft as butter lamb leather 
slim skirt with pin tuck detail, a suede 
shirt with faggoting and embroidery 
on the yoke available in raisin, brown 
or black and a crisp pleated bib front 
shirt with pin tucks and embellished 
cuffs shown with stretch distressed 
leather 5-pocket jeans. We found 

the outerwear items to be outstand- 
ing, particularly Manuel’s sweeping 
long wool military coat with rows of 
buttons on the wide peak lapels, his 
zip-front seamed lamb leather coat 
with tucking detail and a herringbone 
top coat embellished with metallic 
embroidery. 


NISA: The direction for this San Fran- 
cisco-based firm is timeless dressing 
with a soulful mix of classic femininity 
and rebellion. Fabrics include check 
ered woven cotton, stretch velvet cor- 


duroy and a sweater jersey/rib. Simply 
adorable was the sleeveless “Freedom” 
hooded jacket in the red checks, lined 
with Sherpa fleece, and trimmed with 
camel colored rib knit, and a long 
sleeved version with slant pockets and 
ribbed stand-up collar and cuffs. We 
also loved the “Vintage” jersey cardi- 
gan in bright blue, olive or jet. 


JAIME: Starlet Jaime Pressly showed 
a capsule collection of easy separates 
and dresses in a fluid Modal knit. She 
combined simple shapes with a sophis- 
ticated color palette comprised of bam- 
boo, vanilla, coral, chocolate and black 
that upped the fashion quotient a 
notch. Particularly appealing were her 
simple long tiered, spaghetti strapped 
empire dress in chocolate with a wide 
coral band, and the tri-color empire 
knee length dress accented with 

three tiny buttons at the shirred bust. 
Included in the collection were some 
easy tunics and tops plus cropped or 


extra long ribbed leggings 


ROBIN HOWE: This was a youthful 
collection that covered all the key fash- 
ion forward bases from flyaway jacket 
shapes and cropped pants, to empire 
waist silhouettes, matte and shiny 
fabrics, and a palette that focused 
primarily on all shades of gray. The 
collection’s strength was evident in 
the sophisticated petrol double-faced 
wool blend coat with stand-up collar 
and fly front, a graphite heather 100% 
wool double-breasted crop jacket with 
side tabs and slant pockets and wide 
cuffed trousers. Pretty in panne velvet 
was Howe’s knife pleated skirt and top 
in graphite or petrol. The latter was 
trimmed with satin spaghetti straps 
and narrow band at the empire waist. 
Also chic, an olive military-inspired 
jacket in supple glove leather, the dol- 
man sleeve iridescent taffeta blouson 
jacket in moss with band collar and 
cuffs, and a stylized anorak in irides- 
cent malachite taffeta surprisingly 
paired with two-tone cord pants in 


dark ash. 
e 
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“LOOKING WEST” 
continued from page 5 


countrywomen strode by in gold 
leggings, heels, a newsboy cap and 
not much else. The romantic, wavy, 
head ‘curls and your typical LA face 
(clear gloss and lash extensions) 
worked perfectly with these “look 
at me!” clothes. LA requires that a 
girl own tubes and tubes of gooey 
MAC lipglass. The structured 

bags were in odd contrast to the 
barely there gold logo minis and 
hoodies, but had the advantage 

of having enough space to pack a 
whole week’s worth of clothes. Mr. 
Audiegier’s large black patent tote 
bag was our favorite item in the col- 
lection. His feel good performance 
ended with Barry White (what 
could be better?) belting out “Can’t 
get enough of your love baby”. 


THE KEVAN HALL RUNWAY 
SHOW 

Perhaps Mr. Hall was inspired 

by our recent trip to France as 
members of the delegation who 
attended the Study Tour of French 
Design, Luxury Industries and 
Intellectual Property, organized by 
LAmbassadeur Jean-David Levitte 
and his superb staff. Fittingly, the 
pre-runway music was a voiceover 

. by Captain Todd Hallman and 
First Purser Danielle 

Cooper exhorting their passengers 
to fasten their seatbelts and put up 
their tray tables before takeoff. 


Mr. Hall’s woman is a lady and, 
this season, she’s enamored of 

the glamorous “40s. There was a 
tailored ruby herringbone transit 
suit with sharp shoulders and loose 
elbow length sleeves. Lana Marks 
-accessorized the daywear with 
crocodile tote bags and briefcases. 
The structured pieces perfectly 
complemented the refined clothes. 
The navy and*bronze polka dot 
V-front dress drew applause from 
the capacity crowd, its large waist- 
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defining sash a welcome alterna- 
tive to the usual wide leather belts 
we've been seeing everywhere else. 
It’s clear why Mr. Hall was tapped 
to design the Halston line a few 
years ago. His white fur hoodie 
and white trouser is a great day-to- 
evening outfit that has that unmis- 
takable Halston ease, which made 
the latter one of the first designer 
superstars. | 


It is in eveningwear, however, that 
Mr, Hall has made and contin- 

ues to make a splash. He showed 

a dusty lavender gown with an 
intricate satin ribbon waist, which 
supports the most recent trend 

of toned-down eveningwear. It 
wasn’t hard to visualize some of 
these numbers hitting the Golden 
Globe and Oscar red carpets. Who 
wouldn’t love his emerald ombré 
silk chiffon halter dress? The only 
ornamentation you need is the 
sequin straps on the dress. Pair it, 
as Mr. Hall did, with Wolford semi- 
opaque black hose and black patent 
heels, and you'll be the belle of the 
ball. Hall can also work wonders 
with taffeta, his malachite one- 
shoulder silk crepe gown with silk 
taffeta “wing” and his bronze and 
amber changeante tie-front gown 
demonstrate his prowess with tricky 
evening fabrics. Who ever thought 
that a taffeta ball gown could be 


~ modern and not in the least bit 


stuffy? 


_ Long ago, the legendary Diana 


Vreeland told us to “think pink”. 
Mr. Hall must have had the iconic 
Mrs. V on his mind. There were 
five bright pink gowns that made 
pink seem like a great new option 
for evening dressing. Mr. Hall’s 
presentation would have been even 
better with more clearly defined 
vignettes. Unfortunately, this vital 
editing skill is often not taught at 
fashion institutions and a young 


designer often learns on the job, 
and at his/her personal expense. 


- From this show, it’s clear that Mr. 


Hall is focused on building his 
brand; he’s moved beyond just 
wanting to put on a good show 
for his fans. As California Apparel 
News” recently reported, Mr. Hall 
is “in the process of signing and 
researching various licenses for 
accessories, jewelry, handbags, and 
shoes.” A licensed diffusion line is 
rumored to be in the works. We’re 
looking forward to see his continu- 
ing upward progression. 


* From an article by Erin Barajas, 


March 10-22 2007 edition, Califor- 
nia Apparel News. 
| * 
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